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Saints and Santos#*

Jean CHARLOT

HREE HUNDRED years of Span-
ish rule should not be lightly dis-
missed in a cultural portrait of the
Mexican nation. The contrast between
Indian and Spaniard has often been
emphasized, but there exists also a true
affinity.
It is not present-day Spain that
Mexico met with, nor even the buttery
physiognomies of Goya’s grandees, but

the beak-nosed, helmeted Spain of the
conquistadors, twin to the proud profile
of an Aztec cagle-knight. Amerindian
and European, when they did not hack
each other to bits, enjoyed traits in
common. Kidnapped Montezuma
played elaborately polite checker games
with Cortés, whose lawyerlike tactics

(*) From a book in preparation: Mexican
Mural Renaissance.
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gessoed, gilded, and polychromed. Their
igs are made of human

velvets, and often be-ribboned. Their
wooden feet arc shod in silver.
Whilethe purist in concensofteche
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mire the strength of an impulse so
calid that, in e eod, it cleanas]
bastard means, and of an art
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and to convert.
aramount to the Astec sculptor, the
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A sculptured one, sill in place at the
entrance of the Church of San Hip6lito,
shows the Archangel Michacl trampling
a loot of Indian weapons, swords of
hard wood, obsidian axes, slings, nets,
bows and arrows, and the war drum, the
:wr.mu whose nocturnal beat gave
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v the gratelul recipient of a
grace to the image of his devotion. They
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and beard with
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on the church walls, with paper ready
it, awaiting

mouthpice of unsled i carncs,
fellows. The phrases they twen, how-
ever, are wrought vith form and color,
a0t i words, and the oo i m

style of retablos varies greatly.

caw picture wridng, the last
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The Music

T MAY be interesting to those en-

gaged in fostering musical educa-
tion in American chools and cllges
to know that music, frequently re-
garded as an innovation in our schools,
was taught in Mexico by the Spaniards

was given
o an e s Bt st content
with this beginning, we investigate the
carliest schools on the American con-
inent of which records exist, it will be
found_that, before the_discovery of

1d an_important

—not a new-fangled
A1) s e pebpia el allve

s trade with o moreegocenrc ride
than would The litde
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cathedrals were bult.
Folk art such as that of the retablo
influenced the ‘muralists in
to mood and social content. The
subject. matter of folk art is the folk,
and this alio was the subjct of our
murals. Folk art corrected i
o the e art paines ©0 )
ind, finding them of
Sl P e sort it o

n
eir artists
had a better opinion of themselves. In
the bare interiors shown in the retablos,
the floor of beaten carth is tra
into the rich red of brickwork. At the
tip of the magic brush, necklaces and
earrings are conjured that are seldom
t0 be redeemed out of the pawnxhop
The straw mat becomes a r:
o adarae it dal and S
of colonial descent that y the
dream substan of this piece i
ture. The menfol immaculate
white or oot
layers of petticoats out of the
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the bourgeois, where sweat is unknown,
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volutionary pictures,

a reminder that the famed

Rivera is

blown to architectural scale from the
tiny world of the Catholic relabo.

of the Church in Early Mexico

Lora M. SpeLL

The ancient Mexicans — the Aztecs
— who inhabited the Valley of Mexico,
used music, as did the Europeans, not
only in the celebration of their religious
sites, but for recreation and inspiration.
Both vocal and instrumental music were.

w.m i
religion colored all phases of

At i he kot s ety

altivated inconnection with the many

religious ceremonics.

the temples there were e

boys and men. Their songs consisted of

s were usual
accompanied by the beating of the

drums. The practice of chanting had
d

of the Astecs, were distinguished not
only forthelechanting but paricularly
for their many able musicia
"Tho means by which the mysial culs
e of the Astecs was transmitted from
one generation to another — thei
tem of education — did not differ m:
e  of Burope, exceptin
Mexicans had o sys-
i it ol bl
transmitted to each succ
thon vas taught by initaion o rote
‘memory, the folk-music of Ex

the
plmlrds. e T

i conquerors. ma-
terial, in each case, consisted. of songs
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